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RoBERT SHAW was named Music Director Emeritus and Con-
ductor Laureate of the Atlanta Symphony Orchestra in 1988, after 
serving as Music Director for twenty-one years. During his tenure 
he built the Atlanta Symphony into a major orchestra, winning 
widespread acclaim through national and international tours and 
award-winning recordings. Among his numerous awards are thir-
teen Grammys and the first Guggenheim Fellowship granted to a 
conductor. In 1991 he received the Kennedy Center Honors, the 
nation's highest recognition of artists "who, through a lifetime of 
accomplishment, have enriched American life by their achievement 
in the performing arts." In 1992 he was named "Musician of the 
Year" by Musical America and was also awarded the National Medal 
of Arts at a White House cerern.ony. Mr. Shaw has received hon -
orary degrees and citations from forty U.S. colleges and universities. 
In 1994 Boston University conferred on him the honorar y degree 
Doctor of Music. 
The Boston University Symphonic Chorus was founded in 
1993 to perform major works of the choral symphonic repertoire. 
In its first year the chorus has grown from fewer than 100 to nearly 
200 members. Dr. Ann Howard Jones, Professor of Music and 
Director of Choral Activities at Boston University, is the conductor. 
This year Boston University joined in a consortium with Ohio 
State University and the University of California at Los Angeles to 
establish the Robert Shaw Choral Institute. Under the artistic direc -
tion of Mr. Shaw, the Institute includes an intense summer program 
in France and a gue st residency at each of the member institutions. 
Participants include superior students from member universities 
and conductors and singers of exceptional ability from around the 
world. 
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Note s on the Program 
We might have a safe, sane wo rld , if the greatest contributor s to ou r cultur e cam e 
from the ranks of th e well adju sted, those w ith peace of mind. It would also be 
dull , predi ctable, and lackin g in hum an natur e, with all its fault s, anom alies, and 
compl exities. H ardly anyone was mor e mal adjusted to thi s world th an Lud wig van 
Beeth oven ; abu sed by his fath er, rej ected by wo men , afflicted with hypochondri a 
piled on top of his legend ary deafness, he developed a level of paranoi a far beyond 
the necessities posed by actu al enemi es. At the same tim e, he claim ed an abidin g 
love for hum anit y, to whi ch he dedi cated th e Ninth Symphon y and Missa Solemnis. 
Thi s affection for hum anit y seemed to depend on hum anit y's keep ing om o f th e 
range of Beeth oven's peculi arly sensitive nostrils. 
Beeth oven avoid ed chor al m.usic until his so- called " heroi c" decade, from 
1803 to 1813, in th e very cent er of w hich app ear the two major work s on thi s 
evenin g's pro gram . In 1807, Beeth oven sou ght a po sition with Prin ce Nikolau s 
Esterh azy, son of H aydn 's lifelong patron , and provid ed as a test piece the M ass in 
C Maj or, w hich mod eled itself on th e symph oni c masses o f H aydn and Mo zart. 
Beeth oven studi ed his m odels carefull y, then suppr essed his tend ency to find an 
unpr ecedent ed mod e of expression , and fulfill ed his commi ssion in workm anlik e 
fashion. Beeth oven spent mu ch of th e sprin g and sum mer of 1807, both in Baden 
and in H eiligenstadt , polishin g and tight enin g this wo rk so that it co uld be used 
in a prin cely chur ch at a festive occasion. Prin ce Nik olau s casually rej ected th e 
wo rk w hen he heard its pr emi ere, in hi s estate at Eisenstadt, on Sept emb er 13, 
1807. Beeth oven reacted vio lently, withdr awing th e wo rk from circulation and 
crossing out its dedication to Prin ce Esterh azy. Beethov en tri ed to int erest Br eit-
kopf in publi shing th e M ass, but with out success. Fin ally, in 1812, at Prin ce Lich-
nowsky's estate near Prague, the piece achieved con sider able audi ence accept ance, 
pro mptin g the co mp oser to alter the dedication , and th e pub lisher to agree to 
brin g it out . By 1820, the M ass had bee n perform ed in m any venu es with great 
appro bation. 
T he Chor al Fant asy, op. 80, differs as w ildly as po ssible from op. 86, both in 
mu sical int ent and in th e histo ry of its co mp osition . Beetho ven's indi vidualit y had 
reached its zenith w ith the "Ero ica" Symph ony o f 1803, followed by on e sensa-
tional masterpi ece after anoth er ; bm th e compo ser felt th at he had not made any-
w here near th e mo ney he wanted to m ake from these esth etic coup s. H e thu s 
app ealed to the auth oriti es to grant him th e use of a hall for a benefit co ncert-
th at is, one in w hich th e comp oser receives th e pro cee ds of th e ticket sales- and 
was summ arily den ied for m ore th an th ree years. Finally, he go t to put toge th er 
the prog ram of his choice on D ece mb er 22, 1808 . For thi s auspicious occasion , 
the comp oser played the solo part in hi s Fourth Piano Co ncerto and condu cted 
his Fifth and Sixth Symph onies. And append ed to thi s overly lon g roster of major 
wo rks, as a sup er finale, he put his one new compo sition , the pie ce especially writ-
ten for the occasion , the C horal Fant asy, op. 80 . N o unbi ased criti cal co mm ent has 
come down to us abo ut th e way th e audi ence reacted to thi s work at its first pe1fo r-
mance, or at th e on e in 1817 of its revised version, o r at the one in 1825, celebrat-
in g Beeth oven's belated election to Vienn a's most import ant musi cal honor society, 
the Gesellschaft der Mu sikfi-eund e. Crit ical reaction to Beeth oven's oth er pr emi eres '-
was volumin ous: w hy the relative silence about op. 80? We can onl y specul ate. 
Th e musi cal impr ession mad e by eac h work diff ers as m arkedl y as each wo rk 's 
co mpo sition history . Th e Ma ss in C , op. 86, creates its five mood s within th e ac-
cept able parameter s of the age. Th e Kyri e begs for God 's rnercy; the Glori a asserts 
th e greatn ess of God and th e insignifi can ce of man ; th e Cr edo chroni cles th e total-
ity of th e suppli cant 's belief in th e tenets of Chri stianit y; the Sanctu s testifies to th e 
universe's unit y with its creato r; and the Agnu s D ei begs for forgiven ess of sin and 
peace of mind . Unlik e the later Missa Solemn is, op. 123, in whi ch the sub section s 
of each of the Ordin ary sections of the M ass display a multipli city of chan ges o f 
mood and attitu de, th e M ass in C maint ain s restraint ; its voi ce is th at of th e average 
Chri stian, not th at of th e grea t soul in special solemn communion with th e forces 
of natur e. For on ce in hi s life, Bee th oven att empt ed to subordin ate his indi vidu ality 
to th e requir em ents of th e Chur ch and his patron. Th e result sound s mo re like 
H aydn 's late masses than like the usual B ee tho ven, but even so, the po we r of Bee-
tho ven's singul ar expr ession gets throu gh tim e and again , in a sudd en piani ssimo , 
a startlin g modul ation , a luminou s choral clim ax, or a dram atic shift of register or 
color. [n thi s work, we encount er th at rarest of personages: B ee tho ven und er tight 
control, but still th e raging bull of mu sical classicism . 
Th e form of the Ch oral Fant asy has no model th at I or any oth er student of 
the mu sic of Bee tho ven kno ws . Unlike the M ass in C , the Fanta sy dep end s upon 
ori ginality and unpredi ctabilit y. When first performed , it be gan wi th a solo pi ano 
extended cadenza-like passage th at Bee tho ven him self improvised back then. H e 
compo sed thi s part finally around 1810, but hated it! By 1817, wh en th e secon d 
imp ort ant publi c audition of th e work too k place, th e compo ser came up w ith an 
accept able piano indul gence, not to o diff erent from his Piano Fant asy, op. 77. On ce 
the pianist has expr essed his manifestat ion o f indi vidu alit y, the choru s and orchestra 
enter with a lon g, compli cated set of vari ation s on a them e th at Beeth oven had 
comp osed way back in 1795: " Gegenli ebe " (WoO 118). The first gestur e and exten-
sion of thi s song sound s decidedly famili ar as the opening gambit of th e " Od e to 
Joy" in the finale of th e Ninth Symphon y. Th e vers ion emplo yed here qui ckly 
depart s from the "Od e" and expr esses its point pithil y and clearly. But th en com e 
the vari ation s, and th ey display a serie s of excur sions and long disqui sition s th at 
would confound Kant . By turn s, the tex t seems to praise mu sic, in the mann er of 
an Od e to St. C aecilia, and to cry Liberte, egalite,Jraternite, like Robespi err e. Almo st 
all the frustration B eetho ven felt sin ce th e French Re volution 's gloriou s ideals 
becam.e distort ed by th e R eign of Terror and the Napol eoni c era bur st forth in 
thi s testament to his demo cratic, enli ghtemn ent philosoph y. 
So these two work s revea l th e extremes of B ee thov en's ran ge of personal 
mu sical expre ssivity, from total control to unr estrain ed free will. But on e should 
not take thi s to be a statement about th e qualit y of eith er work: Bee tho ven can 
be Beeth oven in eith er environm .ent. Aft er all , he had throughout his crea tive life 
channeled maladju stm ent into insight into the human condition. Th e real Bee tho-
ven may be heard in " Fi.ir Eli se;' the "Pathetique " Sonata , and th e "R age over a 
Lost Penny." All reveal a part of th at extraordinary per sonalit y that transcend s clas-
sicism , ronuntici sm -in fact, any age. Th e fulln ess of his achievem ent can onl y be 
hint ed at, even in a pair of major choral works like the se. 
Joe l Sheveloff 
Associate Professor of Mu sic, School fo r the A rts 
Mass in C, op. 86 
Kyrie eleison, 
Christe eleison, 
Kyrie eleison. 
I. Kyrie 
Lord, have mercy upon us, 
Christ, have mercy upon. us, 
Lord, have mercy upon. us. 
II. Gloria 
Gloria in excelsis Deo. 
Et in terra pax 
horninibus bonae volunt atis. 
Laudamus te . Benedicimus te. 
Adoramus te. Glorificamus te. 
Gratias agim us tibi 
propt er magnam glor iam ruam . 
Domine Deus , Rex coelestis, 
Deus Pater omnipotens. 
Domine Fili unigenite, Jesu Christe . 
Domine Deus , Agnus Dei, 
Filius Patris. 
Qui tollis peccata mundi, 
miserere nobis. 
Qui tollis peccata mundi, 
suscipe deprecationem nostram. 
Qui sedes ad dexteram Patris, 
miserere nobis. 
Quoniarn . tu solus sanctus. 
Tu solus Dominus. 
Tu solus Altissimus, Jesu Christe. 
Cum Sancto Spiritu 
in glori a Dei Patris. Amen. 
Glory be to God on high. 
And on earth peace, 
good will to all. 
We praise thee. 1M: bless thee. 
1M: worship thee. 1M: glorify thee. 
1M: give than.ks to thee 
for thy great glory. 
Lord God, Heavenly King, 
God the Father almighty. 
Lord, the only-begotten. Son.,Jesus Christ. 
Lord God, Lomb ef God, 
Son of the Father. 
Thou that takest away the sins 
ef the world, 
have mercy upon. us. 
Thou that takest away the sins 
ef the world, 
receive our prayer. 
Thou that sittest at the right hand 
ef God the Father, 
have mercy iipon. us. 
For thou only art holy. 
Thou only art the Lord. 
Thou only art most high,J esus Christ. 
With the Holy Spirit 
in the glory ef God the Father. Amen. 
III. Credo 
Credo in unum Deun1., 
Patrem omnipotentem, 
factorem coe li et terrae , 
visibilium omni urn et invi sibilium. 
Et in unum Dominum 
Jesum Christum , 
Filium Dei unigenitum. 
I believe in one God, 
the Father Almighty, 
maker ef heaven. and earth, 
and ef all things visible and invisible. 
And in one Lord, 
J esus Christ, 
the only-begotten Son of God, 
// 
Et ex Patre natum ante omnia saecula. 
Deum de Deo, lumen de lumine, 
Deum verum de Deo vero. 
Genitum, non factum, 
consubs tantia lem Patri: 
per quern omnia facta sunt . 
Q ui propter nos homines , 
et propter nostram salutem 
descendit de coelis. 
Et incarnatus est de Spiritu Sancto 
ex Maria Virgine. 
Et homo factus est. 
Crucifixus etiam pro nobis 
sub Pontio Pilato: 
passus, et sepultus est. 
Et resurrexit tertia die, 
secundum Scripturas. 
Et ascend it in coelun1: 
sedet ad dexteram Patris. 
Et iterum venturus est cum gloria, 
judicare vivos et mortuos: 
cujus regni non erit finis. 
Et in Spiritum Sanctum, 
Dom.in um, et vivificantem: 
qui ex Patre Filioque pro cedit . 
Qui cum Patre et Filio 
simu l adoratur et co nglo rificatur: 
qui locutus est per Propheta s. 
Et unam. sanctam, catho licam 
et aposto licam Ecclesi am. 
Confiteor unum baptisma 
in remissionem peccatorum. 
Et expecto resurrect ionem 
mortuonnn. 
Et vitarn venturi saeculi. Amen. 
begotten of his Father before all ,vorlds. 
Cod of Cod, Light of Light, 
very Cod of very Cod. 
Begotten, not made, 
being of one substance with the Father, 
by whom. all things were made. 
Who for us 
and for our salvation 
ca,ne down.from heaven.. 
And was incarnate by the Holy Ghost 
of the Vi,gin Mary. 
And was made man. 
And was crucified also for us 
under Pontius Pilate: 
he suffered, and was buried. 
And on the third day he rose again, 
according to the Scriptures. 
And ascended into heaven, 
and sitteth on the right hand of the Fathe1: 
And he shall come again with glory 
to judge both the quick and the dead: 
whose kingdom shall have no end. 
And I believe in the Holy Ghost, 
the Lord and Giver of life, 
who proceedeth from the Father and the Son. 
Who wi:th the Father and the Son 
is worshiped and glorified, 
who spake by the Prophets. 
And I believe in one, holy, catholic 
and apostolic Church. 
I acknowledge one baptism 
for the remission of sins. 
And I look for the resurrection. 
of the dead, 
and the life of the world to conre. Amen. 
Iv. Sanctus 
Sanctus , Sanctus, Sanctu s, 
Dominu s Deus Sabaoth. 
Pierri sunt coeli et terra gloria tua. 
Ho sanna in excelsis. 
Benedi ctus qui ven.it 
in nomin e Domini. 
Ho sanna in excelsis. 
Holy, Holy, Holy, 
Lord Cod of Hosts. 
Heaven and earth are full of thy glory. 
Hosanna in the highest. 
Blessed is he that cometh 
in the name of the Lord. 
Hosanna in the highest. 
V.Agnus Dei 
Agnu s Dei , 
qui tolli s pecca ta mundi: 
miserere nobi s. 
Agnu s D ei, 
qui tolli s peccata mundi: 
miserere nobi s. 
Agnu s D ei, 
qui tollis pe ccata mundi: 
dona nobi s pacem . 
U1111b of God, 
that takes/ away the sins ef the world, 
have 1-nercy upon us. 
U1mb of God, 
that takest away the sins ef the world, 
have mercy upon us. 
Ulmb of God, 
that takes/ away the sins ef the world, 
grant us thy peace. 
Choral Fantasy, op. 80 
Schm eichelnd hold und lieblich klin gen 
Uns ers Lebens H armoni en , 
Und dem Scbonh eitssinn entschwingen 
Blum en sich, die ewi g bli.ihn. 
Fried ' und Freud e gleiten freundli ch 
Wie der Wellen Wechselspiel; 
Was sich dran gte rauh und feindli cb , 
Ordn et sich zu Ho chgefiihl. 
Wen.n der Ton e Zaub er walten 
Und des Wort es Weihe spricht , 
Mu ss sich H errli ches gestalten , 
Nacht und Sti.irme werden Licht , 
Auss're Rub e, inn 're Wonne 
H errsch en for den Gli.icklichen. 
Do ch der Ki.inste Fri.ihlingssonne 
Lisst aus beiden Licht ent stehn. 
Gro sses, das in's H erz gedrun gen , 
Bli.iht dann neu und scbon em.par , 
Hat ein Geist sich aufgeschwung en , 
Hallt ihn stets ei n Geisterchor. 
Nehmt denn bin , ihr schon en Seelen , 
Froh die Gaben scbon er Kun st. 
Wenn sich Lieb ' und Kraft verm ahlen , 
Loh.nt dem Men schen Gotter-Gunst. 
Pleasing and lovely is the sound 
Of our life's harmonies, 
A nd awareness ef beauty produces 
Flowers that bloom eternally. 
Peace and joy glide peacefully 
A s the rolling of waves; 
That which presses, rough and hostile, 
Gives way to exult ation. 
TtVhen magic governs the notes 
And the words speak ef dedication, 
Then. splendor is the result, 
Night and tempest become light, 
Outer peace and inner bliss 
R eign together for the fortunate. 
Yet the spring sunshine ef the arts 
Draws light fr om both. 
Greatness, which penetrates the heart, 
Blooms new and beautiji-tl on high. 
H e who has a soaring spirit 
R e,-nains ever in the holy choir. 
Accept, then, 0 beautiful souls, 
]oJfully, the gifis of highest art. 
Wh en l01e and strength unite, 
Man.kind is rewarded with godly favor. 
Ge rm an text by Chri stoph Kuffner 
English translation by Ni ck Jones 
Prog ram Ann otator , Atlanta Symphon y Or chestra 
R eprinted by permission 
Boston Uni versit y Symphonic Chorus 
Ann How ard Jon es, Condu ctor and Dire ctor of Choral Activitie s 
Ri chard Shor e, Rehe arsal Pianist 
Ann Howard Jones is Professor of Mu sic and Dir ector of Choral Activiti es at Bos-
ton Uni versity. She condu cts the Symph onic C horus and Chamb er Choru s, teaches 
advanced choral condu ctin g, and admini sters the Ma ster of Mu sic program. Dr. Jones 
is Assistant Co ndu cto r for Choru ses with th e Atlanta Symphon y Or chestra, wh ere she 
is closely associated with Yae l Levi, Mu sic D irector , and Robert Shaw, Mu sic Dir ector 
Em eritu s and Co ndu cto r Laureate. She is also Co ndu ctor of the Atlant a Symph ony 
Youth Chorus and serves as Mu sical Assistan t with the R obert Shaw C hamb er Singers 
and Festival Singers. She assists Mr . Shaw in the musical preparation s for the R obert 
Shaw Institut e, which has rehearsed, perfor med, and recorded in south ern Fran ce 
since 1988. Dr. Jones was awarded a Fulb right professorship in Bra zil in 1984. Active 
as guest condu ctor, clinic ian, and lectur er, she has appeared before such noted prof es-
sional organizat ions as the Ame rican Choral Dir ector s Association, the Mu sic Edu cator s 
N ationa l Confe rence, and the American Guild of Or gani sts. Dr. Jones has bachelor's 
and master's degrees in voice and the docto rate in choral condu ctin g from the Uni ver-
sity of Iowa. 
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In order of appearance 
Jennifer Rivera, soprano, is a sophomore at Bo ston Uni versity School for the Art s. 
She is a native of California, whe re she studi ed voice for eight years and performed 
roles in more than twenty-five musicals and operas, includin g the Moth er in Amahl 
and the Night Visitors and Cherubino in Le Nozze di Figaro. She has appeared as soloist 
in H andel's lviessial, at Davis Symphon y Hal] in San Francisco. H er awards include 
First Place in the National Association of Teachers of Singing Competition in 1993; 
Young Singer of the Year in 1992; and First Place in the Pacific Musical Societ y's 
Young Artist Competit ion in 1992. Ms. Rivera is cu rrently a member of the Under-
graduate Opera Program at Boston University and is a student of Phyllis H offinan . 
Ruthann Manley, mezzo-soprano , is a graduate of Baldwin-Wallace Conser vator y 
of Mu sic and the Boston Univer sity School for the Arts. She has been an active per -
former in the greater Boston area since 1987, appea ring in reci tals, concerts, and 
operas and also on recordings. H er most recent peiformances have includ ed the role 
of H ansel in Longwoo d Opera 's Ha nsel an.d Gretel and of C herubino in Th e lviarriage 
ef Figaro, presented by the Opera Programs at Bo ston University. Upcoming engage-
ments includ e Le Nozze di Figaro with the Ca mbrid ge Chamber Op era (as Cherubino) 
and the Boston Lyric Opera's produ ction of Candide. 
Lawrence Bianco, tenor , is a junior at Boston University School for the Arts. In 
1992 he atte nded the Boston University Tanglewood Institut e Young Artists Vocal 
Program. H e is a member of the Boston Uni versity Undergraduate Op era Pro gram 
and in D ecem ber will be performing scenes from Gounod's Faust and Ro ssini 's La 
Cenerentola. Mo st recen tly Mr. Bian co sang in the Carn.bridge Chamber Oper a's pro-
duction of Di e Zaube,jliite. This sprin g he wi ll present a joint recital wi th Jennifer 
Riv era. Mr. Bianco is a stud ent of Ri cha rd Cassilly. 
Mark-Andrew Cleveland, bass-b ariton e, made rus Bo sto n debut with the Cantata 
Singers in H andel's Israel in Egypt and has also been the bass soloi st in Ha ydn 's "Lord 
Nel son" Mass and Bach's Mass in B Minor. Last year, he performed the bariton e solo 
in Britt en's Cantata Miser icordium and the bass solo in Bach's Cantata 147, H erz und 
M und und Tat und Leben., with the Ca nt ata Singers. Most rece ntly, Mr. Cleveland was 
a soloist in the Canta ta Singers' acclaimed performances of Bach 's St. Matthew Passion., 
and also sang the ro le of Chr ist in the Master Singers' perfo rman ces of the St. Luk e 
Passion by Sch(itz. H e has also pe1formed with the Vermont Symphony as Herod in 
L'Enfance du Ch rist by Berlioz and has sun g the roles of Raphael and Adam in Haydn's 
The Creation with the South west Florid a Symphony in Fort Meyers, Florida. Mr. 
Cleveland is currently pur suin g an Artist Diplom a at Bo ston Uni versity School for the 
Arts , where he is a stud ent of Richard Cassilly. 
Anthony di Bonaventura is Professor of Mu sic and Chairman of the Piano D epart-
ment at Boston Univer sity School for the Arts , and is also Dir ector of the summ er 
Piano Institut e at Co lby Co llege. H e has given performances in tw enty-seven coun-
tri es, includin g appearances with the London Philh arm onic, Vienna Symphony, Bos-
ton Symphony , New York Phill1armonic , C hicago Symphony, Pittsburgh Symphony, 
and San Francisco Symphony. Mr. di Bonaventura has perform ed solo recitals at Lin-
coln Center , Carneg ie Hall , the Sydney Opera Hou se, the Concertgebouw , and the 
Mu sikverein. Hi s festival appearances have included Spoleto, Ann Arb or, Saratoga , 
Bergen, Lucca, Zagreb, and Donaueschingen. H e has given wo rld premi eres of 
works wriccen especially for him by Berio, Ligeti , Ginastera, and Persichetti. Mr. 
di Bonaventura 's reco rdin gs app ear on the Co lumbia , RCA , Conno isseur Society, Sine 
Qua N on, and Titani c labels. 
Sharon Daniels is Assistant Professor of Opera and Voice and Associate Dir ecto r 
of the Bosto n Uni versit y Opera Instit ute. She has sun g as a prin cipal sop rano for the 
N ew York C ity Op era, San Fran cisco Opera, Hou ston Grand Op era, Opera Th eatre 
of St. Loui s, Kansas C ity Lyr ic Oper a, San Francisco Symp hony, Oakl and Symp hony, 
Kansas City Philharmoni c, and Banff Festival Or chestra , and at the Edinburgh Festi-
val, N etherl and s Oper a, and N ew Wave Festival. She starre d in the Bro adway revival 
of The Most Happy Fella, which was bro adcas t on PBS television 's Great Pe,fom1a11ces. 
Ms. D aniels has also served on the Nati onal Endow ment for the Art s Op era/ Mu sical 
Th eater Panel. 
Penelope Bitzas, mezzo-soprano, is a new ly appoint ed Assistant Profe ssor of Voice 
at Boston Universiry School for the Arts . She has been a soloist with the Littl e 
Or chestra Society, Bosto n Symphony , 18th Century Ensemble , Brookl yn H eights 
Or chestra, Worcester Orchestra , and Vorponunersches Sinfonieorchester Gr ei.fswald-
Germ any. She has concerti zed in Greece, Turke y, Cyprus, South Ameri ca, Germany, 
and the United States . H er opera tic appea rances include perform ances wit h Op era 
Om aha, Minn esota Op era, Midwe st Op era Theater, Ithaca Op era, and Bo sto n Lyric 
Op era. She has premi ered numerous contempo rary comp ositi ons in N ew York, Bo s-
ton, and Minn esota and is frequently heard in conce rts of Greek musi c. Ms. Bit zas was 
a Nati onal Finalist in the Metropolit an Opera Auditi ons and has received two fellow-
ships to Tanglewood. Ms. Bit zas has taught at Gustavus Adolphu s Co llege, Wagner 
Co llege, and Ith aca College. She received her bachelor's deg ree from Ith aca Co llege 
and her master's deg ree from the New Eng land Conservatory of Mu sic. 
Phyllis Elhady Hoffinan is Associate Professor of Mu sic and Chairman of the Voice 
D epartmen t at Boston Unjversity School for that Arts . A recipient of two Tanglewoo d 
fellowsrups, she has app eared as alto soloist wi th Erich Leinsdmf and the Bo sto n Sym-
ph ony and Berk shire Mu sic Ce nter Orchestras at Tanglew oo d; wit h R obert Shaw at 
the Meadow brook Mu sic Festival; wit h Emmanuel Mu sic, the Cantata Singers and 
En semble, the Rh ode Island Philh armo nic, Newton Symp hony, Portl and Symphony , 
Chorus Pro Mu sica, and Masterworks C horale; and at the Worcester Festival and in 
recitals throu ghout N ew Eng land. M s. Hoffin an has premi ered compo sition s by 
num erous twentie th- centur y composer s. 
Stephen Bomgardner, tenor, is curr en tly com pletin g work on the do ctorat e in vocal 
petformance at Bo sto n Uni versiry School for the Arts. D evelop ing an early interest in 
mus ic and theatre, he began to perform roles in mu sical theatre and in Gilbert & Sul-
livan operett as, such as C harlie (Brigadoo11), Fredd y (My Fair Lady), Frederi c (The Pirates 
of Penz ance), and Faitfax ( The Yeomen of the C11ard). Mr . Bomgardn er has performed fif-
teen operatic roles, including Sam (Street Scme), Jenik (The Bartered Bride), Eisen stein 
(Die Fledem1a11s), and Ta.rnjno (The J\!Iagic Flute). In oratorio he has petform ed as tenor 
soloist in works by Bach, Handel, Moza rt , Haydn , Schub ert , Mendel ssohn , and Brit-
ten and has appeare d in num ero us recitals in Hou ston and Bo sto n. Mr. Bomg ardn er is 
also sought after as a petform er of new mu sic and has pr emiered many works wr itt en 
specifica lly for him . 
S. Mark Aliapoulios, baritone , has appeared as soloist with such prestigiou s organi-
zations as the Cleveland, Boston, Pittsburgh, and Portland Symphon y Or chestras as 
well as the Handel & Haydn Society, Opera Company of Boston, and Boston Lyric 
Opera, performing under the batons of such conductors as Kurt Ma sur, Seiji Ozawa , 
Erich Leinsdorf, and Leon ard Slatkin. He has sung leading roles in Madama Butte,jly, 
Der FreischUtz, La Boherne, Don Giovanni, and Dialogues des Carmelites. Competition 
credits include First Prize in the Opera Company of Bo sto n Audition s, Third Prize in 
the National Association of Teachers of Singing Arti st Awards , the Liederkranz Foun-
dation Awards, and the Lu ciano Pavarotti Competition. H e has recorded with the 
Am er ican VocalArt s Quint et on the Titantic label and is currently an Assistant Profe s-
sor of Voice and Dire ctor of the Undergraduate Opera Program at Bo ston University 
School for the Arcs. 
R ene de la Garza, bass-baritone , has appeared with the Alban y Symphony, the 
Brooklyn Philharmoni c under Luk as Foss, and the American Symphony. In opera his 
roles range from the Fren ch baroque operas ofLully and Ran1eau to the contemporary 
operas of H enze and Britten and also include Figaro, Marcello in La Boheme, and Ford 
in Verdi's Falstaff. In oratorio he has performed as soloist in Bach 's Mass in B Minor, 
Mendels sohn 's Elijah., Orff' s Carmina Burana, and Brahm s's German R equiem. In solo 
recital he has sung at the Gardner Mu seum , at the Troy Savins Bank Music Hall , and 
in New York's Symphony Space. Mr. de la Garza is a student of Ph yllis Curtin. 
Boston Unjversity School for the _.A_.rts welcomes your continuing support in 
the presentation of concerts to the public . Information regarding gifts to the 
School may be obtained from Linda Fairbanks Atkins , School for the Art s 
Development Office, 855 Comrn.onwealth Avenue , Boston, MA 022 15; or 
telephone 617/353 -7293. 
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